HOLMES ۰ BARON ° WILLIAMSON е FRAZETTA • VINCENT ` 


Welcome to our very special tenth issue of 
Death Rattle. We have a varied and impressive 
lineup this time, so let's get with it. 

Our cover is by Charles Burns, last seen in 
issue one, and we're glad to have him back. Burns's 
work depicts the nightmare of every production 
keyliner and negative stripper in the business. 

Our first story is "Sideshow," written by Mike 
Baron and drawn by the inimitable Rand 
Holmes. Baron, of course, presides over Nexus, 
The Flash, The Punisher, Ginger Fox, and 
our own personal favorite Wisconsin book, The 
Badger. Lone Rock, the site of the "Sideshow" 
story, is a Wisconsin town...sort of like Plainfield, 
home of Ed Gein. This state is weird, man. 
Regular readers of this title are familiar with Mr. 
Holmes, who when he's not drawing these beautiful 
pictures, is ensconced on an island in Canada. 

Eric Vincent, the co-writer and artist of our 
great new title, Alien Fire, chimes in with a seven 
page explication of the real story behind Mother 
Goose and some of her "children's" verses. Vin- 
cent has a special talent when portraying animals, 
which you know about already if you've taken а 
look at Alien Fire. If not, "Mother Goose" is 
a good introduction to his talent. 

The late William Somerset Maugham is 
an internationally famous author who spent much 
time in the south Pacific. In “А Dream of Death,” 
a Maugham biographer, Wilmon Menard, 
relates the true story of an incident in Maugham's 
life, when the author faced death on a coral atoll 
at the hands of... The piece is illustrated with photos 
and art by Joe Coleman. 


Our fourth story is "Savage World," a story 
drawn by А] Williamson, one of the great comics 
artists of all time. In this 1954 piece, Williamson 
had some help in doing the artwork from some 
friends: Angelo Torres, Roy Krenkel and 
Frank Frazetta! Much later, Wally Wood 
provided new dialogue. The full account of who 
did what and why is provided by Williamson in 
a piece accompanying the story. The full account 
is rather mind-boggling, and we think you'll enjoy 
It. 


NEXT ISSUE: Death Rattle | 1, on the stands 
in June, will feature another Robert Ingersoll 
and Rand Holmes teamup. This one’s about the 
Korean War. Then Dave Garcia provides us 
with some ‘‘Junk’’—a great robot story. Егіс Vin- 
cent's back with an eerie tale called "Mirror," 
and P.S. Mueller and Bill Hartwig (last seen 
in Death Rattle 7), partner in a bizarre little ditty 
about a bowling alley never seen before on the 
ABC circuit. Special John Pound cover, too. 
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GENTLEMEN! SEE 24 
THE WONDER OF 
THE AGES! 15 IT 
THE M/SS/NG 
LINK Р AN ALIEN, 
VISITOR ? OR 
PREHISTORIC 
MONSTER? 


å ia 
STEP RIGHT | H 
UP LADIES AND 25 


PACK OF CIGARETTES! TWO 
THIN QUARTERS BUY THE 


THRILL OF A LIFETIME. 


WHADDAYA SAY, DEAN? LET'S 
TAKE A LOOK. Ë 


WAL, 1 DON'T KNOW, 
ALBERT. WE SHOULD 
OUGHT TO GET BACK ТО 
THE PLANT... 


va 


SHOOT, MAN! YOU OWN 
THE DAMN PLANT! AND 


WE WRAPPED THAT € 


PETERSON JOB A DAY 
AHEAD OF SCHEDULE, 


| JUST LOVE 
THEM FREAK 


AD 


SSS 


А: 2% % | 
V THE LONE ROCK GIANT FOLKS! 

EIGHT FEET OF MENACE AND 
MYSTERY PULLED FROM THÉ ملا‎ 


EARTH NOT 200 MILES FROM Д) 
THIS VERY SPOT/ f al 


IT'S PART OF YOUR 
HERITAGE HERE, 2 
IN THE NATIONS 


BREADBASKET! 


THAT'S RIGHT, BOYS, | CAN SEE 4 
YOU GOT STRONG CONSTITUTIONS 
«YOU GOT NOTHING TO WORRY 


ONE TIME I SAW 

THIS TASMANIAN 

WILD BOY -THAT i 
WAS SOMETHING! AZ 
HAD TEETH LIKE A ISA 


COYOTE HE DID... 


WAL HOLEE.../ SHOOT/LOOK АТ Ñ 
THAT! SURE GOT THE WILD BOY BEAT/ 


2 


6 


5 6 - ا‎ 
AW ITS A FAKE — 

IT'S JUST А STORE «2, 

MANNEQUIN COVERED 


7 


HELL IF IT IS, SONNY. 
LOOK CLOSE. WATCHA 
CALL THEM THERE ? YOU } 
CAN SEE ITS BONES... 


p^ 
HEY DEAN - WHERE 
You GOING ? 


YEAH... YEAH... JUST 
WORE OUT I GUESS... 


GO ON HOME. CALL IT A DAY. 
I'LL GO BACK TO THE PLANT 
AND CLOSE UP. 5 


zz 


JESUS CHRIST... 
--.JESUS CHRIST... WHO 
WOULD HAVE THOUGHT / — 

ІТ,.. WHAT THE 
HELL AM | GOING 

TO 72 


I'VE BEEN PASSING THE 
GODDAMN VAT EVERY DAY, 
NIGH ON TO 20 YEARS, AND 

I STILL CAN'T GET THAT 

NIGHT OUT OF MY MIND. 


LOOK AT ME / MY GODDAMN HANDS 
ARE SHAKING. SURE, AND | KEPT HER 
P” PICTURE ALL THESE YEARS OUT OF 


| SHEER, BULL-HEADED ORNERINESS... Д 


a 


AH, KATE - YOU'RE GONE FOREVER... 


BUT NOT HARLEY... NOPE.. 
DONE COME BACK... 


. OL'HARLEY | 


IF ONLY YOU HADN'T 
COME BY THAT NIGH 


DEAN- THAT BASTARDS 
FOLLOWING МЕ-1 SWEAR. 


fg’ GOD, KATE -YOU "WE 
Å DIDN'T BRING HIM /4 


Proust RELAX -HARLEY 
KNOWS ALL ABOUT YOU- 
I TOLD HIM. I ASKED 


GEEZ, KATE -HE'S 
NOT A RATIONAL 
MAN-ARE YOU SURE 
THAT WAS SMART? 


V DONT You WORRY 
ABOUT HARLEY- I 
LOST HIM BACK IN 


|, BOOMERTON. THE 
DUMB OX WILL BE 


NEVER THINK TO 
LOOK. HERE - YOU 


PLACE YESTERDAY. 


AGAIN ABOUT THAT 
DREAM HOUSE 
WE'LL BUILD,.. 


۷ 


ALL NIGHT. HE'LL 


ONLY BOUGHT THE 


IT'S JUST MY 
RANDFATHER'5y MIDNIGHT... 
TCH H 


LISTENS IT'S 


THE 
WITCHING 
HOUR. 4 


OH MY GOD/ 
ITS HARLEY- 


HE'S FOUND 
US! 


] Now JUST ногр IT RIGHT > 
THERE, MISTER! YOU'RE <Í MY WIFE AND CALL ME DOWN 
TRESPASSING! {ў FOR TRESPASSING ? 


₪ 2 
ARI NG иш 9 
x > I'LL RIP YOU 
=e INTO PIECES- 


el THEN I'LL FIX 
NN THAT TRAMP. 
GUN Å OOF A WIFE! 


SI” 
5 
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S 


| «7 
b 


לו 


د 


" 


THE УАТ WAS 
(У 3 DRAINED. 
IVE бот TO GET W Sd 
DOWN THERE AND 
RAIN THE VAT Ç 


DONT PANIC... 
DOES ANYONE KNOW 
1 You CAME HERE TONIGHT? 


STAY HERE. I'LL BE BACK ALL RIGHT... 
BY DAWN. THE IMPORTANT 
THING 15 NOT TO PANIC- 


I LOVE YOU! 
AND REMEMBER THAT WE 
LOVE EACH OTHER. 


REE 
HE DUMPED THE 
BODY DOWN A 
SINKHOLE IN 
THE MIDDLE 
OFA STATE 
FOREST. 


` 


ИП DEAN DROVE 
| å 200 MILE 


ANED 
OUT THE 
PETTY CASH 
BOX, TOO, 


GRANDFATHER’S WATCH 
BACK. YEAH. 


Бу‏ ב 
MIDNIGHT AT THE MIDWAY, THE RIDES Е‏ 

ARE STILLED, THE PIPES ARE SILENT. SS 
EXHIBITS STÅRE LIKE SKULLS OF SN / 
GIANTS LEFT ON AN ANCIENT % VA 
BATTLEFIELD. Z NA 


TU К 
OF 


Nr 


ШШ] 


59 


PLACE DONT 
5САКЕ ME NONE. 
IT’S JUST PLASTER 
AND PAINT, CHEAP 


WELL YOU'RE GOING TO 
GIVE ІТ BACK/ 


THAT BASTARD 
BEEN LYING IN THE 
COLD EARTH...HE 
AIN'T ABOUT TO 
BOTHER NO 
a ONE. 


YOU STILL GOT 
MY GOLD WATCH 
STUCK IN YR'BIG 

UGLY MITT- 

DONCHA ? | 


WHEW/ SMELLS THE РІТБ/, 
BUT І GOT MY GRANDFATHERS 
WATCH BACK. _ 


WE SURELY GLAD TO HELP, OFFICER. 
APPRECIATE YOUR/ IT WAS А REAL SHOCK TO 
COOPERATION, US, LEARNING THERE WAS 
MISTER SIMS. A REAL CORPSE INSIDE 

THAT THING. 


WHAT | DON'T UNDERSTAND- 
HOW DID A 2O YEAR OLD PILE 
OF BONES GET INTO A 
POSITION LIKE THAT? 


Å SUDDEN EXPOSURE OF FLESH “S 
TO FRESH AIR AFTER 20 YEARS 

CAUSED ІТ TO SORT OF SHRIVEL 
UP LIKE, IN REACTION... 


OL'DEAN THERE, 
HE JUST HAD A 8 
HEART АТТАСК..... COURSE, 
WORKIN' IN А 
PLASTICS FACTORY 
THAT GETS TO YOU 
AFTER AWHILE. 


UNDERGROUND COMICS 


CIAFTERSHOCK: futuristic tales of the sexual wan. All women anis 2.00 

ALIEN FIRE 1: NEW BLMONTHLY SERIES! Eric Vincent and Anthony F. Smith 
combine to produce the best researched and planned science fiction comic ever! 
There's plenty of great action and greater aliens as د‎ trading vessel visits a quaran- 
tined Earth in search of artifacts. You're going to love this חס‎ 2,00 

JALIEN FIRE 2: Vincent and Smith continue their saga. In this one, a race goes mad 
when exposed to a simple Earthian child's game! Great thoughtful seres. 2.00 
[ANARCHY 1: Jay Kinney an-Archie parody. Intemational crew of artista 2.00 
ANARCHY 2: When politics can be laughed at, i's а state of.. and this comic is true to 
its ile; fine graphic cover. Jay Kinney edits.. 125 
ANARCHY 3: more pages; featuring Cliff Harper, Spain; Peter Pontiac cover2.50 
BANZAI: zany his from Joel Beck (a close look at the comics collecting racket): a Kim 
Deitch vio of hilarity: and а scary story from the late Roger Brand — JUST 1.00 
CIBAREFOOTZ 2: Howard Cruse creates a devastatingly funny world of frogs, roaches 
and the mysterious "Glory," all observed by a true bigfoot chance — — 1.25 
[BIZARRE SEX 1: Seminal Kitchen cover leads off this great series which takes а cockeyed 
view of sex! T ichell, Boxell, Glassford, Clyne —— 60 
COBIZARRE SEX 5: Features Waller's "Omaha" [reprinted from DOPE 5], R. Crumb, 


CIBIZARRE SEX 7: cover by John Pound; Richard Larsen. 
CIBIZARRE SEX 8: H. Cruse story; R. Crumb cover; much more — 24 
CIBIZARRE SEX 9: the introduction of Reed Waller's "Omaha the Cat Dancer.” Special, 
expanded issue introduced the character that’s now د‎ bimonthly book. Steaming scenes of sex, 
Ме and death in the city ы 
CIBIZARRE SEX 10: Reed Waller “Omah 
(BLOOD ON THE MOON: Jaxon's sipping true tale 
CIBLAB 1: A tribute ور‎ ЕС Conics (MAD, horror and war comics), features art by top car 
toonists, 80 pages. Spain, Deitch, Kitchen, Wilson, Green — — — 
CIBOP: Big magvine mixes comics and musie. Included: Toth, Jerry Lee Lewis, Pekar2.75 
11 BORDER WORLDS 1: Donald Simpson, creator of MEGATON MAN, takes د‎ 
different tack in this serious story about life on the edge of the universet А LIMITED SUPP: 
LY of his båre remain. Great am and story — 195 
ГІВОНЕК WORLDS 2: The story continues as refugee-fugitives from Earth make their 
way to фе space station, Exciting new work from Donald Simpson! 1.95 
[BORDER WORLDS 3: Donald Simpson's sas continues as the refugees fee the Border 
Police on the space station! Great stuf! تشد سم‎ 195 
BORDER WORLDS 4: Taking the comics world by storm, this fine work by 
Donald Simpson is garnering accolades. Find out why. — 2.00 
CIBORDER WORLDS 5: The saga continues om the space station — 2.00 
JCARTOON HISTORY OF THE UNIVERSE: Series by cartoonist-scholar Larry 
Gonick recounts in a funny, accurate way the origin of the universe. Supply limited. 
CICARTOON HISTORY 3: "River Вета", 
[CARTOON HISTORY 5: “Brains and Bronze (Greece) 
(CHECKERED DEMON 1: demonic collection by S. Clay Wi 
CHECKERED DEMON 3: Wilson at his mucous bet 1,80 
LICHERRY POPTART 1: Hot item! Sexy tales by Larry Welz. — 0 
CHERRY POPTART 2: More risque stories by Larry Welz. 2.50 
CICHERRY POPTART No. 3: Newest collection about the California serpot 2,50 
ICOCAINE COMIX 1: Chopll.O (COCAINE COMIX 3: Ahhhll.50 
JCOCAINE COMIX 2: Snort!1.50 COCAINE COMIX 4: Bust! 150 
JCOMMIES FROM MARS 3: A wacky look at The Red Planet. Boxell, Pound. 1.50. 
JCOMMIES FROM MARS 4: Boxell, S. Clay Wilson, Spain. 2.00 
COMMIES FROM MARS 5: More zippy sagas of alien oppression — 2.00 
ТОСОМРІ.ЕТЕ CHEECH WIZARD 1: Collection of Vaughn Bode s classic work. 2.28 
CICORPORATE CRIME 1: Limited supply left o this groundbreaking work featuring stories 
about how big business tries to kil us. Hard-hiting, factual, 125 
COCLASS WAR: England's Clifford Harper paints a utopian society n 
CRYSTAL NIGHT: Sharon Rudahl sf еріс about genetic memory. 25 
IDEATH RATTLE Vol 2, No. 1: Alleolor horroracience fiction, with creepy-crawly 
stories by Holmes, Burns, Charles Dallas. — — 2.00 
IDEATH RATTLE 2: More allcolor comix with Holmes, Eisner, Jaxon. 2.00 
DEATH RATTLE 3: Doug Hansen, Jaxon, Stiles in more all color weitdnes.2.00 
DEATH RATTLE 4: Holmes, Baron, Jaxon and more in all color horror 0 
DEATH RATTLE 5: Holmes, Baron, Wolverton, Jaxon in power lineup in color!2.00 
DEATH RATTLE 6: b&w. Holmes, Strnad, Veitch, Bissette, Jaxon 2.00 
DEATH RATTLE 7: Too gruesome for cola! Spain, Stiles, Stout, Ed Се 
DEATH RATTLE 8; 'Xenozoic Tales’ preview! More horror madness — 
DEATH RATTLE 9: Holmes, Wolverton, Schmough 
DEATH RATTLE 10: Williamson, Frazetta, Baron, Burns! 2. 
DESPAIR: R. Crumb reprint about angst. Classic! — 1 
DOPIN' DAN 1: Ted Richards’ unmilitury private in Vietnam. — — 
DOPIN DAN 4: Dan joins today's Action Апу. аца 
DOPE COMIX 2: John Pound cover: top att inside. 


BACK ISSUES STILL AVAILABLE 


Gilbert Shelton's Freak Brothers are the most popular underground comi 
characters yet invented. Follow the hirsute trio and find out why! 
IFREAX BROS. 1: 180 CFREAK BROS. 


FREAK BROS. 2 150 FREAK BROS. 
JFREAK BROS. 3: — 150 (FREAK BROS. 
LIFREAK BROS. 4: — 50 — (FREAK BROS. 


[FREAK BROS. 50 
FREAK BROS. 10: NEW! COMING SOON! Тһе all-color conlurion to ‘Idiots 
Abroad’ started in 8. We've been waiting for this one! — — 
CIGAY COMIX 5: Robert Triptow «dis; humorous slant. 
JGAY COMIX 6: Cruse, Gregory, Triptow, Trina Robbins. 
(GAY COMIX 7: Robert Triptow edit, 
CIHAROLD HEDD 1: Holmes’ ovenize full page тәм — 
[JHAROLD HEDD 2: Rand Holmes'casic b&w Mexican adventure tak. 
CIHAROLD HEDD in Hitler's Cocaine 1: Paz I of allolor adventure by Holmes2.00 
[HAROLD HEDD in Hitler's Cocaine 2: exciting conclusion of Holmes’ fine adv 
ture featuring Harold and Elmo: all-color. [The color] Harold Hedd cor 
Its one of the best u.g.'s ever made." —Robert Willia: 
‘HEARTBREAK: featuring Lazlo, Hungarian lover and Reid Fleming. 
HOMEGROWN: R. Crumb's classic Yeti and Whiteman tale. Also Mr. Snoid2.00 
HUP! NEW R. Crumb comic has three great stories featuring the Ruff Tuff Creumpultz 
Me. Natural, and more Crumb's troubles with women. — 250 
JHYPER: Solo ЬН riot by Steve Stiles. — A BARGAIN AT 100 
JJOEL BECK'S COMICS: earliest underground cari 
CJJUNKWAFFEL No. 5: Vaughn Bode's last great comic. Cheech Wizard, 0ک‎ 
CIKNOCKABOUT No, 4: Hunt Emerson and other Ені aris оп cenonhip 200 


ТОКМОСКАВОЧТ 6: Emerson, Cliff Harper; British underground. 0 
IKURTZMAN KOMIX: Mad, Help pioneer 's early strips. Influential and charming. 1.00 
[LEATHER NUN: Sheridan, Crumb, Spain. — — — — — à L80 


CLONELY NIGHTS: Dori Seda's HOT book examines the underside of romance in this 


funny and nasty collection introduced by R. Crumb. — — —2.00 
IMIAMI MICE 1: Mark Bode spoofs TV and funny animals. Hot! — 2.00 
More adventures with rodents in the ciy! — 2.00 

MIAMI MICE 3: More hot adventures from Mark Bode! — 2.00 


MIAMI МІСЕ 4: Mark Bode continues his adventure with guests Eastman & Laird of NIN. 
JA TURTLES fame, and CEREBUS' Dave Sim! — 2.00 
MICKEY RAT 4: Bob Armstrong's rodent puts that Mouse guy to shame! — 150 
MEGATON MAN is Don Simpson's hilarious creation that parodies superheroes 
and situations. Sprightly satire! 
MEGATON MAN No. 
MEGATON MAN No. 
MEGATON MAN No. 


MEGATON MAN No. 7: 2.00 
MEGATON MAN No. 8: — 2,00 
MEGATON MAN No. 2.00 
MEGATON MAN No. 6: _ š MEGATON MAN No. 10 2.00 
MR. NATURAL 3: R. Crumb's character gets commited! — 
MOD: Terry Beatty, Bob (Flaming Carrot) Burden spoof new wave, 
MONDO SNARFO: Kitchen, Griffith, Crumb surrealism. Tough! Wed JUST 0 
MU: The Land that Never Was: George Metzger sÍ fantasy about Atlantis. 1.00 
NARD n’ PAT 2: Jay Lynch's сігіс duo in great stories! 52-pages. — 1.75 
OMAHA 1: NEW EDITION! Waller & Worley's aa of the Сы Dancer. [See 
BIZARRE SEX 5, 9 & 10 and SNARF 10 for the beginning of the story/2.00 
"ОМАНА 2: NEW EDITION! Waller & Worley's Cat Dancer saga continues!2.00 
OMAHA 3: ALL NEW! Now a bi-monthly comic rom KSP. Omaha finds herself gently 
held in Tabby's clutches, The plot thickenst — — 2.00 
OMAHA 4: Chuck and Omaha reunited! But there's a cloud on the horizon. 2.00 
OMAHA 5: KSP's bi-monthly comic with Waller ₪ Worley 2,00 
PEOPLE'S COMICS: R. Crumb kills Fritz the Cat. A laff по! 2.00 
PHOEBE & the Pigeon People 1: Lynch-Whitney stirize urban lifeJUST 1.00 
PHOEBE & the Pigeon People 2: serio-ureal strip featuring Bix the Beat Pigeon. 1.25 
PHOEBE & the Pigeon People 3: Large size & hilarious, -1.50 
POWER PAK 1: Aline Kominsky's biting look at herself and life. JUST 1.00 
POWER PAK 2: more sharp autobiographical comics by Aline Kominsky. 1.25 
REID FLEMING, World's Toughest Milkman 1: ls this the funniest Canadian comic 
ever published? See the tough, macho milkman fight for his right not to take any guff! David 
Boswell is the әлін and writer. Great ال‎ 
We have a limited number of Rip Off comix 5. . 
sized; 11 & 12 are magazines and have color sections. All feature Gilbert Shelton's 
Freak Bros. plus a variety of other comics and features of interest, Еп) 


RPOFF5_ 1.50 RIP OFF 10_ 
RIP OFF 6 4 RIP OFF ןן‎ = 
RIP OFF 8 150 CRIP OFF 12 
RIP OFF 9 150 


RIP OFF 13: BIG COMEBACK ISSUE! Coming soon! Features Shelton & the 
Freaks, plus European Comix. 52 pages — — E KB 
SLOW DEATH 10: special issue looks at (gulp) cancer. The іне Greg Irons reaches 
а peak in storytelling 0 
‘SMILE 2: collection of early Kitchen, Mitchell comic sips Limited supply JUST 1.00 
SNAPPY SAMMY SMOOT: Skip Williamson's hilarious stories about the bon vivant 


DOPE COMIX 3: Lynch, Cruse, Stiles, Steffen cultural hero. А elassic and لو‎ TUSTIN. 
DR. ATOMIC 6: Larry Todd's doctor invents and adventures — SNARF 8: Cruse "Lulu" parody; John Pound cover. — JUST 1.00 
FANDOM CONFIDENTIAL: Funny lampoon of comics; 8 pages of John Byrne2.95 SNARF 9: Cabarga cover; Crumb, Cruse, Kitche = 09 
FAT FREDDYS CAT 1: The Freaks’ cat steps oul 25 SNARF 10; ON SALE NOW: Resurrection of the title has а Will Elder cover 
FAT FREDDY'S САТ 2: Gilbert Shelton at his fumiet 125: and work by Waller & Worley, Howard Cruse, J.D. King, Mary Fleener, many, 
FAT FREDDY'S CAT 3: One tough feline! Е 125 тапу more! — 2.00 
ҒАТ FREDDY'S CAT 5: Makes Garfield look Ше a тты — — 25 SNOID COMIX: R. Crumbs may le guy struts his stuff in в chui comiel2.00 
FAT FREDDY'S САТ 6: Comic book size collection of new adventures!2,25 WIMMENS 8: long running seres entirely by women. — — 2.00 


FAT FREDDY'S COMICS & STORIES: Limited supply! Shelton — — 1.50 

FAT FREDDY'S COMICS & STORIES 2: NEW! All Shelton story and art2.00 
[FEELGOOD FUNNIES 2: special Tarzan вше by Foolbert Sturgeon! — 

GAY COMIX 1: Cruse, Marrs, Holmes; LIMITED SUPPLY! 

GAY COMIX 2: Cruse cover and story. Highly praised.. 

GAY COMIX 4: Cruse edis and contributes story on AIDS. Sensitive but hard hiting!2.00 


WIMMENS 9: Lee Marrs, Trina, The Bunch, Mary Wilshire more! — 2.00 
WIMMENS 10: Lineup includes Wilshire, Rudabl, Robbins — 2.00 
TIME TWISTED TALES: NEW COLLECTION cf the late Dave Sheridan's clasic 
surreal strips! B New Pages! —— 
TITS & CLITS 5: Satire on sexual polities — 
TITS & CLITS 6: Sex and satire by women — 


WEIRDO 1-9 was edited by Robert Crumb, who contributed covers and stories. 
Peter Bagge was the editor for issues 10 through 16, with Crumb still contributing 
covers and stories. With issue 18, Aline Kominsky-Crumb takes over the editor- 
ship, and she continues the title's tradition of iconoclastic material by new, old 
and mostly weird artists. 


UNDERGROUND CLASSICS 1: Early Freak Bros. strips and one-shots not found in 

any other collection. Gilbert Shelton. — 2.00 
XENOZOIC TALES 1: NEW! Gres adventure tales, previewed in DEATH RATTLE 

8, now a bimonthly comic from КӨРІ T 
XYZ COMICS: R. Crumb's 1972 classic is back in print again! — 2. 
YOUNG LUST 1: Classic parody of romance comics. Griffith, Kinney 1.50 
YOUNG LUST 6: magazine size; Bill Griffith cover, story.. 25 
YOW 1: білгі America's favorite pinhead, Zippy. Bg. 
YOW 2: Bill Griffith's creation on the rampage again! 
ZAP 3: This is the “Special 69" issue featuring Crumb, Wilson, Moscosco, Shelton. 

Å pioneer underground ان‎ 5 2.50 
ZAP 5: Crumb's "Mr. Natural," Wilson's "Ruby the Dyke,” Shelton’s Warthog and 

Freaks, plus Williams and Moscosco. Wow! 
ZAP 10: Classic tile; Crumb, Williams, Wilson, Spain, the bigger نک‎ 

САР 11: Newest edition; Crumb, Williams, $рай 
ZIPPY 2 in 1: Another magazinesize pinhead special 
ZIPPY 3: Last collection to date. Bill Griffith, 


MAGAZINES 


Will Eisner's SPIRIT Magazine reprints in black and white د‎ selection of Eisner's 
1940 Spirit stories, new Eisner art, and Shop Talla with other comics professionals 

[SPIRIT MAGAZINE 19: "Life on Another Planet." j 

SPIRIT No. 23: first Silk Satin z 22 MS 
in: Open a 
Wally Wood. "Life on Another Planet” | 
lanet” ends. New Eisner am. — اڅ‎ 
color section, Lou Fine art 
Gil Kane, Jules Feiffer: col 
new Eisner tres, essay on art 
special fam" of 50 aite. John Bye, Frank Miler, өс 2.00 
Harvey Kurtzman: color section, 
“subways” arti color 


: 
: 


JSPIRIT No. 2% 
[SPIRIT No. 30. 
SPIRIT No. 3 
T SPIRIT No. 3: 


SPIRIT No. 34: Milton Canif Par L 
SPIRIT No. 35: Milton Caniff Pan Il 
SPIRIT No. 36: first Spirit in color 
[ SPIRIT No. 37: colorljoe Simon. 
SPIRIT No. 38: "Wall"; color scion — — — —  — 
[SPIRIT No. 39: Jack Kirby шік 
C'SPIRIT No. 40: Joe Kubert talk; — 
[SPIRIT No. 41: 16 color pages. 
The magazine then split into two entities. WILL EISNER'S QUARTERLY 
features new Eisner art, and THE SPIRIT comic reprints the post WW Il stories. 
in chronological order. 
1IW.E. QUARTERLY 1: “Life Force” 50 
LIW.E. QUARTERLY 2: Life Force ll color pre-war Spiit — 350 
ГІМЕ. QUARTERLY 3: Life Force ll, Phil Seuling talk. SUPPLY LIMITED!3.50 
CIW.E. QUARTERLY 4: Life Force IV; Eisner’ early career (bd). 95 


SUBSCRIPTIONS 


Subscription are available for two Kitchen Sink Press periodicals. The Spirit by 
Will Eisner is a monthly b&w comic printing in sequence four classic stories from 
the 1940s and 1950s. Each issue features Eisner talking about the stories with 
Dave Schreiner. Steve Canyon Magazine is a bi-monthly squarebound book prin- 
ting in sequence Milton Caniff' great newspaper comic strip. Each issue features 
Caniff talking about the creation of the adventure, and the magazine also highlights 
other facets of Caniff's masterly career. To subscribe, use the handy order coupon. 


story begins; Neal Adams talk.. 


Kitchen Sink Press e No. 2 Swamp Rd. * Princeton WI 54968 


17 S36lyr., six issues, STEVE CANYON MAGAZINE, U.S, & Canada (U.S. 
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ГІМЕ. QUARTERLY 5: Life Force concludes; Spirit dailies. 

W.E. QUARTERLY 6: New Eisner story. Jack Davis — 
W.E. QUARTERLY 7: Three E; — Now 1.95 
THE SPIRIT 1-11 are in color; the rest are in black and white. Four stories 
printed chronologically from the time Eisner returned from WW II. Backgrounds 
on stories provided. Now on а monthly schedule. 
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tures from the beginning. Caniff talks about each adventure; other features. 
ГІ8ТЕУЕ CANYON No. 1: begins chronological reprint of Milton Canili s classic daily and 


Sunday strip. Begins with 1947 _ — 2.95 
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ПАКТ OF WILL EISNER: Definitive graphic biography covers Eisner's career to present 
Includes early work, unpublished covers, illos and character developments. Plus photos and an 
Bpage Spirit color section. Text by Cat Yronwod — 10:98. 
CIOUTER SPACE SPIRIT: 1952: Wally Wood, тег and Jules Feiffer com- 
bined on the final Spirit stories, with Denny Colt in space. Includes unpublished pages and 
stunning Wood cover. Softboun: — 9.95 
Hardbound 15.95 


[SIGNAL FROM SPACE: Full color hardbound edition of Will Eisner's science fiction 


graphic novel. 132 pages. Was 16.95 — — NOW ONLY 6.95 
[SPIRIT COLOR ALBUM I: 13 Spirit stories in full European color. Includes two Sand 
Saref classes. Was 1395.00 x NOW ONLY 5.95. 
LISPIRIT COLOR ALBUM Ili: 13 more European color Spirit stories in hardcover. It 
was priced at 1395 5 — 5 — NOW ONLY 595. 
[OWILL EISNER COLOR TREASURY: potpourri of Eisner an, including Warren and 
underground covers (sans logos), two Spirit stories, all in color, Yronwode text. Was 13.95 

NOW ONLY 5.95 
CIGOODMAN BEAVER: Will Elder calls this he funniest work he and co-author Harvey 
Kurtzman ever did, and that s saying quite a bit, Intro contains comments by the creators. 160 


pages. Softcover. 9.95 
Hardcover (signed and numbered by both) — 25.00 
CITHOROUGHLY RIPPED: Freaks collection —— 8.95 


WONDER WARTHOG & THE NURDS OF NOVEMBER: Shelton collection of 
the Hors шау adventures — 6.95 
FUNNY JUDGE: Chronicles controvenial and zany antics of true-life judge. Editorial car- 
көгін Bill Sanders and writer Dennis Gall provide the look at the abuse of power. ONLY .99 


IMPORTANT INFO 


Any items can be ordered by phone and charged to your Visa or Mastercard for 
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weekdays. If ordering via card by mail be sure to include number and exp. date. 
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If you haven't tried Alien Fire, Kitchen Sink Press's new bi-. 
monthly science fiction title, we urge you now to do so! Alien 
Fire is unlike any other comic book you've ever read. With 
art by Eric Vincent and script by Vincent and Anthony F. 
Smith, this book is going to be the benchmark by which all: 
science fiction comics are measured. Pictured here is the cover 
for No. 3, due out in May. Back issues available from your 
dealer or from us. 


„Оет. Goose- 


< 
/ Lore Mother Goose ont Winker Nights 2-2 3 з 
The old and young she both delights. | س هت‎ 


SCOTCH СНАРВООК - 1817 


5 have long studied the evidence for د‎ historical Mother Goose, with several convincing possibilities now 
popular. Among these are two Berthas: Queen Bertha, wife of Pepin and mother to Charlemange and Bertha, wife 
of Robert II of France ("Robert the Pious", с. 970-1031) 

Queen Bertha became known to her subjects ав“Вегіһа au Grand Pied", or "Queen Goosefoot" or "Goose- 
footed Bertha" because of the size, or possibly the shape of her feet. The other Bertha. wife of Robert the Pious, 
was so closely related to her husband that their marriage provoked his excommunication from the Catholic Church. 
It is rumored that the offspring from this near-incestuous union was a monster, supposedly with a head of a goose. 

Gradually the term "Mother Goose" came to mean a teller of tall tales, with the first published reference to the 
term in 1650 in La Muse Historique in the line, "Like a Mother Goose Story”. Queen Bertha is represented in 
French legendry as incessantly spinning, surrounded by children she is entertaining with her stories, thus the 
French custom of referring to a tall tale as one told "at the time Good Queen Bertha Spun”, 

The material presented here is drawn from The Annotated Mother Goose, William and Ceil Baring-Gould, 
Bramhall House. 1962 
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Joh diddle, dia, 
The Cat and the Fiddle 
The Cow jurnpi over the Moon, 
Che little Dog laugh. 
Cosee such craft 


And Ре Dish ran away with the Spoon, 


60 all the possibilities concerning the source of this rhyme, I find the ideas of Katherine Thomas the most 

interesting. Those in and out of the English Court, even before the time of Henry УШ, were often dubbed with 
ridiculous nick-names. Queen Elizabeth I was known as "the Cat", due to the manner in which she toyed with 
her Cabinet, as if her ministers were so many mice. Thomas claims the fiddle is a reference to Elizabeth's pleasure 
at dancing, суеп into her middle years, to fiddle music in her private quarters. 

The elaborate charades she staged at Whitehall and Hampton Court could be the source for the cow's incre- 
dible feat. The" Little Dog" may be Robert Dudley, Earl of Leicester, who Elizabeth considered marrying, She 
told a French ambassador that. "He is like my little lap-dog...” “Тһе Dish" here was a formal title given to the 
courtier who carried certain golden dishes to the state dining room; “Тһе Spoon", the young lady chosen to be 
taster at royal meals. This reference could be to the secret marriage of Edward, Earl of Hertford and Lady 
Katherine Grey, both confined to the tower for seven years upon discovery by Her Majesty. 

Then again. this and all the other scholarly effort could be nonsense, as the editors of the Oxford Dictionary 


of Nursery Rhymes have pointed out. 
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KDunstan.as the story goes. 

Once pulled the devil by the nose. 
(With red hot tongs. which made 7 
‘Ghat could be heard fen miles or more. 


S. Dunstan (924-88) Abbot of Glastonbury and chief minister to King Edred, decided to set himself up as a 
brewer. As legend has it, he sold his soul to the devil in exchange for an annual Spring frost severe enough to ruin 
the apple crop and end the production of cider, the competitor of beer. Furthermore, during the three days ending 
on St. Dunstan's Day, May 19th,the devil agreed to keep his end of the bargain forever. 

Old illustrations depict a leathery Satan struggling at the end of the Abbot’s tongs, but judging from the final 
outcome of the deal, this image could be more accurate. 
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iss a Bed 
“Piss aC Bed. 
Barley Butt 
Gar Bar ís so heavy 
ou can? getup. 


N: surprisingly, this is an old nursery rhyme that has been suppressed. It first appeared in Tommy Thumb's 
Prett; aby children tho 


ong Book, (1774), published in London by Mary Cooper. This is probably a taunt used by children, though 
the first image to come to my mind was an erotic etching by Thomas Rowlandson entitled, “The Old Husband”. 
Hogarth, Rowlandson and Cruikshank all delighted in satirizing nobility and clergy who were grossly over- 

weight and sickly, helpless victims of their own appetities. Combining elements from several of the Rowlandson 
prints, our gout-ridden, ailing old husband is wondering why his young wife doesn't answer his bell.,.and what is 

all that giggling about? 
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arnaby Bright he was a sharp cur. 

He alway would bark (Ға mouse did but stir: 
“But now bes grown old and can no longer bark. 
Hes condemned by the parson to be hangd by the clerk. 


— 


0 all the vices contained in the body of "Mother Goose" material, cruelty to animals rates high in frequency 
and variety. These two rhymes demonstrate a common practice now forgotten. Domestic animals guilty of maiming 
or killing human were regularly tried in criminal courts of ancient Greece and medieval Europe. Smaller animal 
offenders were tried by ecclesiastical courts. From the 9th to the 19th century we have records of 144 successful 
prosecutions. though this is concidered to be only a fraction of the actual litigations. 
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II sing youa song: 
‘Che days are long 
The woodcock and tbe sparrow, 
Che little dog has burnt his fail. 
And be must be hanged tomorrow. 


—— 


Б. example, on May 25, 1595, a dog by the name of "Troeveetie” was hung on а gallows with a string after а 
proper trial. He had inflicted a fatal injury on a child's finger. In 1714 all the mastiffs in Syracuse were hung 
because they attacked a priest, and in 1771 a dog belonging to a Farmer Carpenter was tried in Chichester. This 
custom could be the source, as Baring-Gould surmises, of our expression "a hang-dog look". 

Another rhyme goes: Swing'em, Swang'em, bells at Wrangham/ Three dogs in a string, hang'em, hang'em. 
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Somerset Maugham: 
А Dream Of Death 


by Wilmon Menard 
РГА he dramatic stories written by William Som- 


erset Maugham, the renowned British author, 

were invariably based upon true-life charac- 

ters and actual circumstances and incidents. 
Today, he is still avidly read throughout the world. 1974 
was the Maugham centenary; had he lived until January 
25th of that year, he would have reached the age of 100. 
As it was, he had a long life, expiring on December 16, 
1965, within five weeks of reaching the age of 92. 

His writing made Maugham a millionaire several times 

over. Even now, his name is always used in travel ad-copy 
concerned with the exotic isles of the South Seas and col- 
orful seaports of the Far East, the settings of many of his 
dramatic short stories and novels. He wrote 30 successful- 
ly produced plays, 21 novels and 120 short stories. More 
than 25 movies were filmed from his writings, with several 
remakes, the most recent being The Razors Edge. 
18 


Maugham's intense absorption in occultism, ancient 
civilizations, and primitive religions and taboos are generous- 
ly incorporated into his powerful stories, essays, plays and 
novels. The main theme in so many of his tales is a dire 
occult retribution or nemesis, as seen in works like Of 
Human Bondage, The Letter, Rain, The Pool and The 
Painted Veil. Although he was essentially a disbeliever 
in orthodox religion, he did express an affinity with the 
spirit world. 


Barker's paradise lost is seen above: his hut on 
Pinaki Atoll at which he discovered the dozing W. 
Somerset Maugham. At right, artist Joe Coleman 
supplies his vision of what Barker looked like. 


Muminated “Baskerskull” lettering copyright © 1984 Eric Nesheim 


Few о his fictional tales of occult retribution can match 
the strange, true account of a harrowing experience he 
himself suffered, an appointment with death predicted by 
a recurring dream. Не told it for the first time to this author, 
his biographer, in the study of his Villa Mauresque on the 
French Riviera's Cap Ferrat. It was the story of a persis- 
tent dream һе had had as a young man, in London, and 
of his fearful apprehension of dying from strangulation in 


mid-life. 


Copyright © 1987 Joe Coleman 
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“The original dream," he said tensely, “was repeated 
again and again, and finally it dominated some of my waking 
hours. The dream was of being choked to death by huge 
hands, a true garroter’s fingers gripping my throat. | always 
came out of the nightmare gasping and wheezing, as if in 
an asthmatic attack, and for days after, my throat would 
be sore and constricted, and there would be marks on my 
throat. I surmise in my subconscious struggles, I must have 
clutched at my throat in desperation, causing the 
discoloration. 
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“Тһе nightmare upset me considerably, particularly that 
it was а recurring one. At times, when I was engaged in 
а sustained writing project, I would, even though exhausted 
at the end of the day, fight sleep, dreading this encounter 
with evil in а dream. I couldn't shake the premonition that 
T would one day find myself actually choked to death. The 
nightmare dominated my consciousness, and because of it 
I suffered from insomnia." 

ЛЫГ а 1917, Maugham went to Tahiti to do research 
on the life of the French impressionist painter Paul 
1 Gauguin, for his subsequent novel The Moon and 
Sixpence. “I had postponed that trip several times,” 
Maugham stated, “I couldn't shake the apprehension that 
French Polynesia could be the setting for the actual occur- 
тепсе of my troublesome dream.” 

In Papeete, Maugham's travelling companion and 
secretary, Gerald Haxton, one day introduced him to Cap- 
tain Viggo Rasmussen, the famous Danish trader-skipper 
of the islands. It was Captain Viggo who told Maugham 
about Barker, the strange white man living on the atoll of 
Pinaki of the Tuamoto Archipelago, adjacent to Tahiti. 
This man was searching for seven million dollars in gold 
bars, jewels and chests of priceless rings, bracelets, cruc- 
ifixes encrusted with jewels, pirated from a Catholic Church 
іп Pisco, Peru in 1850, and believed buried on some atoll 
of the Tuamaotus. Maugham sensed a character for a short 
story and made plans to leave with Haxton aboard Cap- 
tain Rasmussen's schooner. 

Captain Viggo Rasmussen 
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А week later they were approaching Pinaki Atoll. It 
was a true coral atoll, with only a slight rise, formed of 
a number of reef-islets heavily covered with coconut palms, 
pandanus and scrub growths, with the southern ocean break- 
ing regularly over the protective reefs and creating a silvery 
ruff of surf, marking her solid fixture in the turquoise sea. 
“Tt was like a green garland cast down by a Polynesian 
god upon the ocean," Maugham said. “I secretly envied 
the treasure seeker this paradise isle all to himself.” 

The schooner hove to, and, suddenly, from inshore there 
came a low, far-reaching note blown upon a conch shell. 
"Well," said Captain Rasmussen, “it seems our Mister 
Barker is alive and kicking." 

A few minutes later, while Maugham watched through 
binoculars, a tall man in ragged shorts, his nearly naked 
body burned a deep mahogany by the equatorial sun, pad- 
dled out cautiously in an outrigger canoe through a narrow 
breach between the two small northern reef-islets. Closer, 
Maugham saw that the man, judging from the size of his 
torso, was over six feet tall, sinewy, with broad shoulders, 
thin hips and a hard, flat stomach. “There wasn't а pound 
of excess weight on him," Maugham said. “I judged him 
to be in his early fifties. But there was something odd about 
the way he was paddling, slightly off-balance, as if he had 
a physical infirmity. Then I saw the reason why: his right 
hand was missing, and the stump of his canvas-wrapped 
wrist was lashed by fish-cord to the staff of the paddle." 

The man had lost his hand two years before, Captain 
Rasmussen told Maugham and Haxton. “Не was swim- 
ming back from the reef with a string of fish he had speared, 
and a small shark came up under him for a free meal and 
took away his hand, too. Captain Brander took him to 
Tahiti for hospitalization, saving his life.” 

s this strange island castaway came closer, Maugh- 

„А ^m experienced a still more astonishing reaction, 

* one that caused him to shiver as if struck by a 
chill wind. Somewhere, at some time, he was sure 
he had met this man before—or the man's double. 

The treasure-seeking hermit of Pinaki Atoll brought his 
priogue smartly amidships to the Jacob's ladder, released 
his wrist stump from the paddle, and climbed nimbly 
aboard. 

"Thank you for stopping, matey," Barker said in а 
hoarse voice. “I'm just about out of everythin’, flour, tobac- 
co, coffee, kerosene, fish-line and hooks.” His accent was 
Australian. 


Captain Rasmussen stared at him with slack mouth and 
rapidly blinking eyes. “Му God," he finally gasped. 
“What happened to you!” 

Now Maugham saw close the ravaged countenance of 
Barker. His right eye socket was precisely fitted with а 
false eye —carved out of pearl shell. A convex piece of 
white pearl shell had been fitted there, like a monocle, and 
superimposed on that, in the center, was an iris of bluish 
nacre, with a small pupil formed of a miniscule peg of darker 
pearl shell that held the false eye together. 

“А rummy accident," Barker rumbled. “1 was out 
fishin’ by torch on the reef when one of those damned nee- 
dle fish [Author's note: or "houndfish "] buried its bloody 
bill clear to the back of my eye socket. I made the false 
eye myself out of shell. Not a bad job, eh? It keeps the 
dirt, insects and salt water from foulin’ up the hole. A doctor 
on the Zelec had a look at the socket, did a bit of surgery, 
scraped it out nice and proper, and gave me some ban- 
dages and medicine. It doesn't give me much trouble 
anymore." 

Maugham, staring fixedly at Barker's mutilated face, 
became increasingly disturbed by his close presence. There 
was a distinct impression of danger and unearthliness. “The 
nerve endings at the base of my skull were taut and tingl- 
ing," Maugham said, "and I was sweating. I tried to get 
him to talk about the Peruvian treasure he was looking for, 
but he suddenly became hostile and uncommunicative. 

"Barker said to the captain: ‘Have your Chinee super- 
cargo figger what I have comin’ for my сорга and pearl 
shell in the canoe, and I'll load my supplies and get ashore. 
I have work to do." A half hour later, Barker paddled back 
to his atoll with his pile of supplies.” 

In the late afternoon, Maugham insisted that he would 
like to visit the atoll alone, and Captain Rasmussen reluc- 
tantly ordered а Tahitian seaman to row him ashore in the 
schooner's dinghy. 

He found Barker's native-type hut in a small cluster of 
pandanus and dwarf coconut palms, up from the stark-white 
beach of coral rubble. The treasure seeker was not at home. 
Maugham made a brief reconnoitre in the palm grove behind 
and found a number of square excavations, the size and 
shape of grave holes. Down on the beach, fronting the 


This aging Tuamotuan native, a resident of neighbor- 
ing Nukutavaka Atoll, recalled for the author 
Barker's search for the treasure. 


This native girl of Nukutavaka, Tetua, stayed with 
Barker for a while, but left him after a few weeks, 
saying that he was '*maamaa"' (crazy). As an aging 
woman, she told her story to the author and supplied 
him with this early photo of herself. 


lagoon, he saw places where Barker had penetrated the coral 
ledges with pick and crowbar, in case the treasure chests 
had been sealed over in the long passage of years by crusts 
of coral zoophytes. 
augham returned to Barker's hut, sitting 
down a short distance away with his back 
resting against a stunted palm, enjoying his 
А surroundings. "I remember thinking that if 
Barker had come down here to live apart from his fellow 
men, at peace, he could have perhaps survived indefinite- 
ly. However, driven as he was by the mania for pirate 
gold, there could be only one fate for him. Already his 
gold fever had lost him a hand and an eye.” 
The reflection from the sunlit lagoon, the tropical heat 
and humidity, were soporific, and Maugham’s head final- 
ly fell on his chest. He dozed off. 
He had no idea how long he had been asleep when, 
suddenly, а noise awakened him and his head jerked up. 

“Му eyes opened slowly and I found myself squinting 
up into the sunlight, with a shadowy figure looming over 
me. It was Barker, of course, glaring down at me, and the 
effect of that ghastly pearl shell eye and its sinister stare 
was diabolical.” 

Barker dropped the lobster trap he was carrying and mov- 
ed closer, as if preparing to hurl himself іп sudden attack. 
"What in hell are you doing here?” he demanded. 
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Natives of Nukutavaka work the copra crops of 
Pinaki today, and also hunt for sea life in the lagoon. 
They still keep a vigilant eye for any traces of the. 
buried chests of pirated Peruvian treasure. 


“I just thought Id have a closer look at Pinaki,” 
Maugham replied uneasily. “And, of course, hoping to 
have a chat with you.” 

“I think I made it damned clear to you that I don’t want 
any bloody company here, at any time! I don't have 
anythin' to say to you.” 

Maugham began to rise to his feet. “I'm truly sorry if 
I've upset you. I didn't mean to intrude. I just thought...” 

" Aye, you just thought! You thought you'd sneak 
ashore here when my back was turned and spy on me! 
I'm on to you, matey! You got it figured how you'll sail 
off nice and proper and write all about me and what you've 
seen here, and then this island will be crawlin’ with crooks 
tryin’ to do me out of my treasure! You bloody interferin’ 
теу!” 

tthe nex nt Parken uted Кш oase upon 
Maugham, knocking ће wind out of him. With his handless 
arm, he encircled the writer's neck, and the fingers of his 
Fe ON msme None ЕВА 

Maugham's dream had become reality. 

“I felt I had come a long way to be subjected to this 
attack of strangulation. And I remember, too, that all the 
time he was choking me, he was cursing obscenely, just 
like in my dreams of terror. Barker was a raving lunatic 
with homicidal purpose. My breath was quickly cut off, 
and the effect of strangulation almost instantaneous. There 
were flashing lights in front of my eyes and a tight sensa- 
tion in my head. Before passing out, my last sensory im- 
pression was of Barker's distorted face, exactly the 
countenance of the killer / strangler in my persistent 
nightmare! The palms and the sky whirled in my fading 
sight. I was certain it was the end.” 
eye ro cc telefon qan ha 
found himself sprawled in the bottom of a 
eive Sante eus re boss td 
wp fo the gunwales, so he could look over 
the side. А Tahitian seaman, his rescuer, was standing 
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ankle-deep in the seawash across the outer reef, fending 
off with an oar the crazed white man of Pinaki. 

“You go a-hella-you back!” The crewman was yell- 
ing, brandishing the oar. "If you no do, I bust yo" gawd 
damn head off!” 

Barker was shrieking: “Гуе got а shotgun...and the next 
bastard who trespasses here gets his head blown off... You 
get him to hell off this island, you hear?” 

Maugham felt the dinghy move and the grating sound 
of its keel across the edge of the reef, then the rocking mo- 
tion as the strong backwash carried it into deeper water. 

Barker stood behind, transfixed, his arms spread wide, 
and tortured face uplifted to the sky. 

Slumped amidships, coughing, choking, and retching 
bile, Maugham was sculled by the seaman toward the 
breach between the reef-islets. Barker's voice followed them 
across the widening stretch of sea: 

“Аз God is my witness, I have endured hell here! I 
will not be denied my just rewards! Even God has tried 
to punish me for searchin’ His holy gold stained with the 
blood of sacred men! I know my Bible, and what it says 
in St. Matthew. ‘And if thy right eye offend thee, pluck 
it out and cast it from thee! And if thy right hand of- 
fend thee, cut it off and cast it from thee!’ " 


One of the major dangers for an underwater search 
at Pinaki is the presence off the barrier reefs of 
sharks both large and small. 
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| A view of Papeete, Tahiti, the major vermes unit for the area of the south Pacific in which Pinaki Atoll lies. 


Then the cannonading of ће combers on the seaward 
side of the coral rampart drowned out his voice. 

When Maugham was lifted over the side of the schooner 
and weakly related the violent assault, Captain Rasmussen 
nodded grimly. “I was afraid of this. That Barker is a 
dangerous man, and I must report him to the police in 
Papeete." 

ə ut a destructive hurricane was to reach Pinaki 
Atoll before the police cutter from Tahiti. 

>) Maugham was not to receive the details until 

a year later, in a letter from Captain 

Rasmussen. The atoll had been nearly devestated. Barker's 
hut was demolished, his outrigger canoe splintered and found 
floating bottom-up off the reefs. Farther inland, at the base 
of the aerial roots of pandanus growths, they had found 
Barker’s skeleton, picked clean by crabs, rats and sea birds. 

Rasmussen ended his letter: *There was no doubt that 
it was Barker, because one hand was missing. Captain 
Brander put the bones in a copra sack and buried them 
in one of the ‘graves’ Barker had dug on the atoll while 
hunting for the Peruvian gold. I asked Captain Brander 
if he had seen anything of an artificial eye made out of 
pearl shell, but he said there was no trace of it. Perhaps 
а crab plucked it out ot the skull's eye socket and carried 
it down into his hole on the beach. But had Captain Brander 
brought back that false eye, I would have surely sent it 
to you, as a souvenir of your unforgettable visit to Pinaki.” 

Maugham carefully picked up his triple martini in the 
champagne goblet, and took a full swallow. His hand was 
trembling, either from the ravages of the years, or dread 
remembrance. 


He muttered: “I don’t think I would have cared too much 
having such a curio around as a reminder of how close I 
had come to having my neck actually wrung!” 

Then he added, іп a tone of relief: “But my real life 
encounter with that treasure-seeker Barker rid me of that 
terrifying dream that had haunted me for so long.” 


Wilmon Menard is the author of “Тһе Two Worlds 
of Somerset Maugham,” a biography of the noted 
writer. The incident related here does not appear in 
that work, and in fact, appears here for the first time. 
Sent to the southwest Pacific during World War II 
as a correspondent for TIME magazine, Menard is 
an anthropologist and is considered an authority on 
the peoples of the Pacific. 
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Ап Introduction to "Savage World” 


In 1954, Al Williamson was in his ear- 
ly 20s and living in Brooklyn. By this time 
well established as a science fiction il- 
lustrator for the legendary EC line of com- 
ics, Williamson was a footloose bachelor. 
He was somewhat carefree yet committed 
enough to his art to keep working, even 
if he didn't regard deadlines as necessari- 
ly sacred. 

He was at the center of a group of ar- 
tists known as “Тһе Fleagle Gang," young 
men working in comics who often crossed 
over to help out on each other's 
assignments. The group got together to see 
films, discuss what was good and what 
wasn't in their field, play at sports and hang 
out. Nearly all of them were, to a greater 
or lesser extent, already quite respected in 
the business, but no one had yet thought 
to pin the label of "master" or “genius” 
to any of them. They worked long hours 
at little pay with little else to drive them 
to be excellent but each other. 

Comics artists — especially comic book 
artists— were little regarded in any kind of 
creative context. This attitude extended not 
only to the general public but to the 
publishing houses, and many times to the 
artists themselves. The prevailing attitude 
was to hack the work out and hope for 
something better in the fields of advertis- 
ing or illustration. The concept of “ап” 
was not even paid lip service. 

"The Fleagle Gang supported each other 
when deadlines neared; they respected each 
other; and perhaps there was fostered in 
the group a spirit of friendly competition 
that enabled each of them to improve. 

In Spring of 1954, Williamson walk- 
ed into the offices of Lev Gleason 
Publicatins, looking for work. The com- 
pany was doing The Adventures of 
Buster Crabbe. Williamson was given an 
eight-page story called “Savage World.” 

* Angelo Torres and I were just going 
to bash it out," Williamson said recently. 
“Take the money and run. So we started 
to work. I had just finished laying the thing 
out, and we were going to start work. 

"But there was a scene that was to show 
a beautiful city, and the only man who 
could draw a beautiful city was Roy 
Krenkel. So Roy came in and pencilled 
the city. 

“Then we said that Buster had to be 
done by the best guy in the business. I was 
deathly afraid of inking faces. Especially 
old Buster; I wanted it to really look like 
him. So naturally we got Frank [Frazet- 
ta]. He inked about 90 per cent of the 
heads, all the close ups of Buster. 

"We all lived in Brooklyn at the time, 
but we didn't to it all together at the same 
time. I remember it was warm out, because 
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I remember playing ball and all that. I was 
working for EC, but I don't remember if 
Angelo was at the time. I don't think Roy 
was doing much; he was probably doing 
some work for Harry Harrison and John 
Severin. He always worked for me in 
science fiction; he always did the 
backgrounds on the EC stuff. He didn't 
want to be tied down too much, he was 
very eclectic. I suspect Frank was work- 
ing on Li? Abner at the time, and he was 
doing quite a bit of it by then. He was 
always doing a lot of stuff for Famous Fun- 
nies, war and romance comics." 

It should be noted that Larry “Buster” 
Crabbe, an Olympian swimmer in the 
19306, had gone to Hollywood and star- 


don in serials. His Flash Gordon Con- 
quers the Universe had had a profound 
affect on a very young Williamson when 
he saw it in Colombia. In the early 19505, 
Famous Funnies had published а comic 
book of Crabbe's adventures,” with ar- 
tists like Frazetta, Williamson, Krenkel and 
Joe Orlando. Some of those books are 
lusted after by collectors today. 

Williamson said “Savage World" was 
finished after a few weeks, with nobody 
working on it full time, and Williamson 
took it to the publisher. 

“1 was able to pay Roy and Frank, but 
Angelo and I were waiting for the check. 
After а month or зо, I called and they said 
they were having a little problem, but that 


red as both Buck Rogers and Flash Gor- (Continued on inside back cover) 
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Page by page breakdown of "Savage World” 
PAGE 1—Layout: Al Williamson. 

Panel 1—Williamson pencils & inks. Panel 2—Angelo Torres pencils, 
Williamson inks. Panel 3—Williamson pencils & inks foreground 
figures, Torres pencils & inks background. Panel 4—Williamson pen- 
cils, Frank Frazetta inks. 

PAGE 2—Layout: Williamson. 

Panel 1—Williamson pencils, ? inks. Panel 2— Torres pencils, William- 
son inks. Panels 3 & 4—Williamson pencils & inks foreground, Tor- 
res pencils & inks backgrounds. Panel 5—Williamson pencils & inks. 
Panel 6—Roy Krenkel pencils city, Williamson pencils foreground, inks 
city; foreground inks ?. 

PAGE 3: Layout: Williamson. 

Panel 1—Williamson pencils male figures and inks alien, Torres pen- 
cils & inks woman, Frazetta inks ““Larry.'' Panels 2, 3 & 4—Williamson 
pencils, Torres inks. Panel 5—Williamson pencils, Torres inks, Krenkel 
pencils background city. Panel 6--Кгепке! pencils background struc- 
ture, Williamson pencils figures & background and inks background, 
Torres inks figures. Panel 7—Williamson pencils & inks, except 
possibly the woman, inked by Torres. 

PAGE 4—Layout: Williamson 
Panels 1-6—Krenkel pencils background machinery, Torres inks 
background figure in panel 2, Frazetta inks foreground figure in panel 
2, Torres inks woman in panel 6, Williamson pencils & inks the rest. 
PAGE 5—Layout: Williamson 
Panels 1-7—Krenkel pencils background city in panel 1, Torres 
possibly pencils & inks panel 5, Williamson pencils & inks everything 
else, including bridge in panel one. 

PAGE 6—Layout: Williamson 
Panel 1—Williamson & Torres pencils, Williamson inks. Panel 
2—Williamson pencils & inks, except foreground figure, inked by 
Frazetta. Panel 3—Krenkel pencils background, Williamson pencils 
& inks the rest. Panel 4—Krenkel pencils machinery, Torres pencils 
figures in tubes, Williamson inks. Panel 6—Krenkel pencils machinery, 
Torres pencils figures, Williamson inks. Panel 7—Williamson pencils 
& inks. 

PAGE 7—Layout: Wil 
Panel 1—Krenkel & Williamson pencil background, Williamson pen- 
cils & inks. Panel 2—Williamson pencils & inks, except woman's face, 
inked by Torres. Panel 3—Pencils & inks by Williamson, except heads, 
inked by Torres. Panels 4, 5—pencils & inks by Williamson. Panel 
6—pencils by Williamson, background figures inked by Torres, 
foreground figure inked by Frazetta. 

PAGE 8—Layout: Williamson 
Panels 1-6—pencils & inks by Williamson, except background panel 
one, pencils by Krenkel, and figure in panel 6, inks by Frazetta. 


Original scriptwriter unknown. New scenario and dialogue by Wally 
Wood. Lettered by Arlene 
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AUGUST 28 1968. 
AT THE ATOMIC 
TEST CENTER IN 
NEW MEXICO... 
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A 
Ymson 


Copyright © 1966, 1987 Al Williamson 


PHYSICIST LARRY GORDON, GENERAL MARK RICHARDS 
AND REPORTER HELEN M*KENZIE REGARD THE TEST 


WITH MIXED FEELINGS... 


THIS IS A REAL STEP FOR- 
WARD...A TRULY TACTICAL 
A- BOMB, BUT I'M NOT 


I KNOW, LARRY. 
WE HAD NO 
CHOICE AFTER 
THE RUSSIANS 
RESUMED SURFACE 
TESTING... 


TOO HAPPY ABOUT 


THE RADIATION'S PRACTICALLY NIL... 
IT'S REALLY A ‘CLEAN’ BOMB... 


BUT, OF COURSE, IT ALSO 
BRINGS THE CHANCE OF 
NUCLEAR WAR THAT 
MUCH CLOSER/ 


THAT'S FUNNY...THE CRATER SEEMS MUCH үз 
DEEPER THAN IT SHOULD BE... PRACTICALLY 
А! 


BEFORE THEIR STARTLED WHAT WAS THATS THE STRUGGLE IS BRIEF AND SAVAGE.. 
> Å FIGURE Pete. 
JM LIVING UNDER THE 
№ SURFACE? REUS 
HELEN! 
MT. LOK 
UT: 


GOOD. GREAT XANTOR ` j 
WILL BE PLEASED 1 4 Eis ВУ ANTI-GRAVITY ф 
THAT WE CAPTURED 1 j| BELTS, THE GROUP 5 
THEM ALIVE. Г EVER DEEPER INTO THE 
| : ЕА! 


WHATS. A EN MUST BE MILES UNDER THE 
SURFACE... Å HIDDEN CIVILIZATION...AND 
HIGHLY ADVANCED FROM THE LOOKS OF IT! 


ТНЕУ АРЕ 


WELCOME ТО 7 LONG AGO WE, TOO, LIVED ON THE SURFACE, BUT WE 
TAKEN THE INNER WORLD! WERE BACKWARD IN THE WAYS OF WAR..ONE DAY... 
BEFORE YOU NEED NOT 

THE RULER. FEAR US FOR WE 


THE TRIBES THEY ARE TOO 
DO NOT WISH TO FROM THE 
HARM YOU... 


HILLS.. 


“OUR ANCESTORS DETERMINED NEVER TO RETURN TO THE 
SURFACE. CHAN 
А 


IN THE EARTH'S SURFACE OVER THE 5. AND WE ADAPTED 
HAVE SEALED US IN..." TO A SUBTERREANEAN 
EXISTENCE..." 


"FREE FROM THE SCOURGE 

OF WAR WE DEVELOPED DESTROY ALL THAT WE HAVE BUILT/ 
OUR SCIENCE IN OTHER Ў WE BELIEVE YOU SURFACE MEN 
DIRECTIONS AND ARE RESPONSIBLE... 
CARVED OUT THIS å 

CIVILIZATION! 


GUARDS, QUICKLY! 


DONT LET HIM 
ESCAPE! 


"WHAT YOU SEE 


AN! 


DANGER! WOM, 
FEAR! ANGER. 


Уллу! 
AWANA >< 
\ GY / 


++. AND THIS IS A SCIENTIST, 
EDUCATEP AND COMPARATIVELY 
CIVILIZED! 


THIS MACHINE WILL 
PROBE THE INNER- 
MOST RECESSES ОҒ 
HIS MIND AND MAKE 
VISUAL HIS UNCON- 
SCIOUS FANTASIES. 


y -BUT VIOLENT! 
HE IS FULL OF 
AGGRESSION... 


HIS REACTIONS Y; 
ARE ALL VERY 


THE PATTERNS OF THE FEMALE ARE MUCH 
BETTER! WITH OUR PRESENT SHORTAGE 
OF WOMEN, PERHAPS SOMETHING. 
CAN BE DONE... 


Ае RICHARDS AND 
GORDON ARE 
MARCHED ТО 

WAITING CELLS.. 


LARRY! 15 THE NEXT 
NUCLEAR TEST 
STILL SCHEDULED? 


+..HEN HE TURNS ON HIS PURSUERS 
LIKE A WOUNDED TIGER! 


THEY ARE GOING OVER 
THE EDGE... BOTH OF 
THEM WILL DIE! 


I om .WHERE IS 
HELEN? WHY ISN'T 
SHE WITH US? 


WE'LL BE 
CRUSHED IN THE 
CAVE IN! GOT TO 


THEY TESTED HER 

ТОО, МАЕК.... AND 

КЕРТ HER THERE 
I DONT KNOW 


LARRY RUNS UNTIL HE REACHES 
A DEAD END... 


SURRENDER, 
SURFACE МАМ, OR 
I'LL BE FORCED 
TO... 


I'M GOING BACK FOR HELEN! OKAY, BUT HURRY! 
IF THOSE FILTHY APES WE DON'T HAVE 
HAVE LAID А HAND MUCH TIME! 
ON HER... 


MARK! HERE'S OUR TICKET IT'LL MAKE HIM TALK, 
OUT OF HERE! SEE IF YOU ALL RIGHT! BUT 
CAN PERSUADE HIM TO WHERE ARE YOU 
TELL US THE ROUTE GOING? 

TO THE SURFACE! 


MEANWHILE А 
SEARCHING DESPERATELY THROUGH THE CITY, STRANGE RITE IS 
LARRY AT LAST FINDS THE SCIENCE BUILDING. ABOUT TO BEGIN. 


THE СІРІ. WAS A 
BIT RELUCTANT TO 

BECOME YOUR SONS 
WIFE SO I HAD TO 
DRUG HER... 


IN THERE SOME- 
Е, BUT HOW DO 
I GET ۶ 


THE MACHINE IS ACTIVATED AND THE MIND OF EACH IS ONCE SHE EXPERIENCES THE BEAUTY OF 
LAID OPEN TO THE OTHER, NAKED AND UNASHAMED.. FRUE MIND UNION, SHE WILL LOVE HIM... 
AND UNDERSTAND/ 


> HOLD IT RIGHT THERE! 
BUT LARRY HAS WE'RE GETTING OUT OF HERE! 
FINALLY FOUND 
AN UNGUARDED 
ЕМТЕАМСЕ... 
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as 


YOU POOR KID! WERE GOING | | BUT SHE IS NOW MY 
NOW... AND I JUST WISH SONS WIFE! SHE WENT 
YOU CREEPS WOULD GIVE THROUGH THE CEREMONY! LARRY! OUR PAL HERE 
ME AN EXCUSE YOU CANT... HAS VOLUNTEEREP TO SHOW 
TO PULL THIS = (X US THE WAY OUT... LET'S 
TRIGGER! GO WHILE WE'RE 
STILL ABLE/ 


> 


OKAY... BUT LET'S 
DISCUSS IT LATER... 


: WE'VE ONLY GOT А 
MARK! BLAST RIGHT LARRY! THIS FILTH FEW MINUTES! 


h THE MACHINE! À MUST BE DESTROYED! 


RAVITY BELTS THEY HEAD FOR 
THEY ARENT AS THE SURFACE 


PEACE-LOVING AS 


ARGEN THEY CLAIMED! Т FRESH AIR/... IT'S 


TOWARD THE EXIT 
LIKE THE END OF A 


INDICATED BY / / š 
THEIR CAPTIVE.. = 5 NIGHTMARE! 


WHAT... WHERE ÅND THEN, THE BLINDING 
AM ІФ THAT FLASH OF THE BOMB... 
PLANE... IT'5-- 


LATER, AT THE HOSPITAL WHERE THEY NO, MARK 
ARE DECONTAMINATED AND TREATED... THINK ABOUT | 
IT...THE QUALITIES. 
NOW THAT I'M OVER THE SHOCK THAT MAKE FOR уе 
AND AFTER- EFFECTS, I MUST ТЕЦ. / SURVIVAL ALSO МАКЕ IM 
YOU...ALL I SAW IN THAT MIND WERE J ` US INFERIOR TO THEM. 
TRUTH...AND BEAUTY... AND LOVE... = ++. SAVAGES BY 
COMPARISON! 
YOU'LL WERE THE 
GET OVER IT, N BAD GUYS! 


HELEN... IT'S SOME 
SORT OF HYPNOSIS! 
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(Continued from page 24) 


we would get paid. Then I got a letter say- 
ing that if I wished to get paid, I had to 
be at а certain office at а certain time. 

“Angelo and I went there, and we saw 
a lot of other artists. Gleason was going 
out of business, or something, I'm not sure. 
l asked Angelo if we should get our money 
for the job, or should we get the originals 
back. The pay was only something like 
$23 a page. Angelo said he didn't care, 
but he liked the art. So I went into the of- 
fice, and before they said anything, I told 
them, ‘Don’t worry about paying us, we 
just want the originals back.” 

“They just sort of looked at each other 
like we were nuts—‘You don't want 
money?" We didn't know how much they 
were going to pay us, but even if it was 
the full amount, which wasn't likely since 
the story hadn't been printed, we still just 
wanted the originals back. They said fine. 
They sent me а form letter to the effect 
that the art was in lieu of payment. I sign- 
ed it, and two or three weeks later, I got 
the story back. At which point, it started 
gathering dust, so to speak. 

"Years went by until 1966, when 
Wally Wood was planning to publish 
Witzend No. 1. He had seen photostats 
of the originals —I had given а set of them 
to each of the artists—and he told me he 
wanted to publish it. I told him I had the 
art, but I didn't know who had written the 
story. 

"He said, ‘I don't like the story 
anyhow. I think I could write a better one." 
So he did. | was amazed. 175 now a com- 
pletely different story. At this point, I don't 
even remember what the original story 
was—but I know Wally's is much better. 
In the first story, Larry and the others were 
not interlopers into а peaceful society. The 
good guys were the good guys, and the 
bad guys were the bad guys in that one. 
Wally gave back the script and my wife, 
Arlene, lettered it.” 

The story was printed again in 1975 
in Unknown Worlds of Science Fiction 
No. Т, a short-lived Marvel title. It was 
again printed in а Bruce Jones book, Alien 
Worlds No. 3, again with a new script, 
which Williamson said he didn't care for, 
because, in his recollection, it was not sym- 
pathetic to the characters. 

Torres and Williamson waited until 
1975 to be paid for their work on "Savage 
World" —their contribution to Witzend 
was just that. Concluding his thoughts, 
Williamson said that while trying to bash 
the story out, the Fleagles created “а lit- 
tle masterpiece. We weren't out to create 
a masterpiece, but I think the story— 
especially with Wally’s script, holds up 
well. It doesn't seem like a thing like that 
could happen, but it was just one of those 
things that worked.” 


—Dave Schreiner 


Look! Right down there! 
Don't you see it? 
It's....it's.... 


liff-hanging 
adventure 


Mark Schultz made his stunning debut in Death 
Rattle 8. Now he has his own bi-monthly series. 
This all-ages saga takes place in a future where 
all past ages merge to challenge human existence! 
Xenozoic Tales No. 1 is already on sale and No. 
2 will hit the stands shortly. Don't miss this one 

. . it's certain to sell out quickly. From Kitchen 
Sink Press, of course. 


“ ‘OMAHA’ is | 
| certified knockout: 
| —Harlan Ellison 
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